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LOGLINE

Set in the mid 1990’s, a Japanese Canadian woman grappling with 
ǸƗŽ ǧŽűŽƿǸ ŷŽŔǸƗ ǉƐ ƗŽǧ ƼǉǸƗŽǧ ŰǧƜƿƑǮ ƗŽǧ ȯŔƼƜƳȠ Ǹǉ Ŕ ǮŽƳƐΧŷŽșŽƳǉǤƼŽƿǸ 
ǧŽǸǧŽŔȰ WƗŽƿ ƗŽǧ ŷƜǮǸǧŽǮǮŽŷ ǧŽƳŔǸƜǉƿǮƗƜǤ ȚƜǸƗ ƗŽǧ ƗȁǮŰŔƿŷ ŰŽƑƜƿǮ Ǹǉ 
ŔƐƐŽűǸ ǸƗŽ űƗƜƳŷǧŽƿδǮ ŽƼǉǸƜǉƿŔƳ ǮŽűȁǧƜǸȠ, ǸƗŽ ȯŔƼƜƳȠ ƜǮ ƐǉǧŽșŽǧ űƗŔƿƑŽŷ

SHORT SYNOPSIS

DŽǮǤŽǧŔǸŽ Ǹǉ ɔƜƿŷ Ŕ ŷŽŽǤŽǧ űǉƿƿŽűǸƜǉƿ Ɯƿ ƗŽǧ ƼŔǧǧƜŔƑŽ ŔƐǸŽǧ ǸƗŽ ǧŽűŽƿǸ 
ŷŽŔǸƗ ǉƐ ƗŽǧ ƼǉǸƗŽǧ, ZȁŷƜǸƗ, Ŕ ZŔǤŔƿŽǮŽ CŔƿŔŷƜŔƿ ȚǉƼŔƿ, ŰǧƜƿƑǮ ƗŽǧ 
ȯŔƼƜƳȠ Ǹǉ Ŕ ǮŽƳƐΧŷŽșŽƳǉǤƼŽƿǸ ǧŽǸǧŽŔǸ ǉƿ Ŕ ǧŽƼǉǸŽ ƜǮƳŔƿŷ BȁǸ ȚƗŽƿ 
ǸƗŽȠ ŰŽƐǧƜŽƿŷ ŔƿǉǸƗŽǧ ƜƿǸŽǧǧŔűƜŔƳ űǉȁǤƳŽ ȚƗǉ ǮŽŽƼ Ǹǉ ƗŔșŽ ǸƗŽ ǤŽǧƐŽűǸ 
ƼŔǧǧƜŔƑŽ, ZȁŷƜǸƗ ŰŽƑƜƿǮ Ǹǉ ǧŽűǉƑƿƜȪŽ ƗǉȚ ƜǧǧŽǤŔǧŔŰƳȠ ƐǧŔűǸȁǧŽŷ ƗŽǧ 
ǧŽƳŔǸƜǉƿǮƗƜǤ ƜǮ MŽŔƿȚƗƜƳŽ, ǸƗŽƜǧ ǸȚǉ ŷŔȁƑƗǸŽǧǮ ŔǧŽ ǤƳȁƿƑŽŷ ƜƿǸǉ Ŕ 
ŷŽǮȰŔŰƜƳƜȪƜƿƑ ȚǉǧƳŷ ȁƿŷŽǧ ǸƗŽ űǉƿǮȰŔƿǸ ǮǸǧŽǮǮ ǉƐ ǸƗŽƜǧ ǤŔǧŽƿǸǮδ űǧȁƼŰƳƜƿƑ 
ǧŽƳŔǸƜǉƿǮƗƜǤ Iƿ ǸƗŽ Žƿŷ, ǸƗŽ ȯŔƼƜƳȠ ƼȁǮǸ űǉƳƳŽűǸƜșŽƳȠ ȯŔűŽ ǸƗŽƜǧ ƼǉǮǸ 
ȁƿƿŽǧșƜƿƑ ƜƿǮŽűȁǧƜǸƜŽǮ ŰŽƐǉǧŽ ǸƗŽȠ ŰŽűǉƼŽ ǤŽǧƼŔƿŽƿǸƳȠ ŰǧǉƮŽƿ



Desperate to save her collapsing marriage, Judith (Japanese 
Canadian) brings her husband, Steve (white, Canadian), and 
two daughters to a self-development retreat on a remote island. 
But when they befriend another interracial couple, Pat (Chinese 
Australian) and Carol (white, Canadian), who seem to have 
ǸƗŽ ǤŽǧƐŽűǸ ƼŔǧǧƜŔƑŽ, ZȁŷƜǸƗ ŰŽƑƜƿǮ Ǹǉ ǧŽűǉƑƿƜȪŽ ƗǉȚ ǮǸƜɔƳŽŷ ǮƗŽ 
ƗŔǮ ŰŽŽƿ SƗŽ ɔƜƿŷǮ ƗŽǧǮŽƳƐ ƜƿȯŔǸȁŔǸŽŷ ȚƜǸƗ PŔȰ, ȚƗƜűƗ ƳŽŔŷǮ Ǹǉ 
more resentment towards her emotionally stilted and privileged 
husband. Sensitive to the tensions, the children’s already fragile 
sense of security begins to erode.

TƗŽƜǧ ȠǉȁƿƑŽǮȰ, EƼƼȠ, ȚƗǉ ƜǮ ǸƜƼƜŷ Ŕƿŷ ŷŽǤŽƿŷŽƿǸ ǉƿ ƗŽǧ ǮƜǮǸŽǧ, 
ƗŔǮ Ŕ ƗǉǧǧƜɔƜű ǸƜƼŽ ŔǸ ǸƗŽ ŷŔȠ űŔƼǤ ȚƗŽǧŽ ǮƗŽ ƜǮ ƜƿǸǧǉŷȁűŽŷ 

to an eerie seaside cave that is rumoured to be haunted. The 
ŽƳŷŽǮȰ, SǸŽǤƗŔƿƜŽ, ȚƗǉ ƜǮ ƗŽŔŷǮǸǧǉƿƑ ȠŽǸ ƜƼǤǧŽǮǮƜǉƿŔŰƳŽ, ƼŽŽǸǮ 
Ŕƿ ŽƿƜƑƼŔǸƜű ƑƜǧƳ ȚƜǸƗ Ŕ ƼŽŔƿ ǮǸǧŽŔƮ Ŕƿŷ ƜǮ ȰŔƮŽƿ ȁƿŷŽǧ ƗŽǧ 
ȚƜƿƑ, ƳŽŔșƜƿƑ ƗŽǧ ǮƜǮǸŽǧ Ǹǉ ƐŽƿŷ Ɛǉǧ ƗŽǧǮŽƳȯ TƗŽ ƑǧǉȚƜƿƑ ǮǸǧŽǮǮ Ɯƿ 
ǸƗŽ ȯŔƼƜƳȠ ƗŽƜƑƗǸŽƿǮ EƼƼȠδǮ ŔƿȟƜŽǸȠ Ŕƿŷ ǮƗŽ ŰŽƑƜƿǮ ŽȟƗƜŰƜǸƜƿƑ 
compulsive behaviours that go unnoticed by her preoccupied 
parents.

Iƿ ǸƗŽ Žƿŷ, ǸƗŽ ȯŔƼƜƳȠ ƼȁǮǸ űǉƳƳŽűǸƜșŽƳȠ ȯŔűŽ ǸƗŽƜǧ ƼǉǮǸ ȁƿƿŽǧșƜƿƑ 
insecurities before they become permanently broken.

SYNOPSIS





SEAGRASS is a fictional film that looks at some 
themes that are personal, however, it is not based on my 
family directly or on events in my life. Ȯe writing pro-
cess began with some key ideas, but developed much 
beyond that, touching on a web of interweaving sub-
jects that matter to me. 

When writing SEAGRASS, I was interested in looking When writing SEAGRASS, I was interested in looking 
at divorce, but not so much asking the central question 
of whether a couple would stay together. Instead, I was 
curious to uncover how this fundamental event in a 
family causes each characters’ internal foundations to 
destabilize under the uncertainty. My parents did go 
through a divorce when I was a child, however the rela-
tionship depicted in SEAGRASS is very much fictional. 
My parents went through a very responsible divorce in 
real life, unlike the characters in the film, and I actually 
never saw them argue once during this time. Also, my 
father is a polar opposite person to Steve’s character so 
the reasons for their divorce were very diȳerent from 
those shown in the film. However, a divorce of any type 
will oɀen always cause monumental internal shiɀs and 
fractures for everyone involved. It was this sense of un-fractures for everyone involved. It was this sense of un-
easiness that I can relate to and that I wanted to ex-
plore within the three female characters in particular.

From exploring questions relating to the theme of un-
stable foundations, I found a story that speaks to many 
topics. SEAGRASS is about a distressed family, 

motherhood, the deep bonds between sisters, irrational 
fears, grief, shame, intergenerational trauma and racial 
identity. It is about all of these seemingly disparate 
things, but the thematic tissue that connects them all is 
“fear” and the various ways that uncertainty aȳects our 
lives.

One of the themes I’d like to speak to further is my ex-One of the themes I’d like to speak to further is my ex-
ploration of racial identity in the film. I knew as I 
became more invested in the story that it would need to 
be something that I incorporated. As Judith struɁles to 
find her identity as a mother, wife and woman, I knew 
her racial identity would be a large question for her as 
well. 

As a half-Japanese, half-white Canadian, I have oɀen As a half-Japanese, half-white Canadian, I have oɀen 
considered questions around my identity. So much of 
my Japanese Canadian family history and culture were 
not passed on to me. When I look at the root cause of 
this, I feel that it is a direct result of the incarceration of 
Japanese Canadians during WWII. 

My grandparents didn’t speak much about their experi-My grandparents didn’t speak much about their experi-
ences during the 1940’s with their children, I think be-
cause it caused them to feel shame. My mother and her 
six siblings grew up in the interior of British Columbia, 
in a predominantly white community; a place her 
family ended up residing because of her parents’ unjust 
displacement and the fracturing of the Japanese 

Canadian community in BC during that time period. 
Ȯrough Judith’s character, I look at how intergenera-
tional trauma has caused history and culture to be lost 
in the Japanese Canadian community. I am also 
exploring through her crisis, the feelings of anger, exploring through her crisis, the feelings of anger, 
shame and longing that come along with losing touch 
with one’s own history. I’ve come to understand that 
this intergenerational response is extremely common 
for many Japanese Canadians/Americans whose 
family lived in Canada or the US during the 1940’s. 

Pat’s character (played by Chris Pang) is Chinese Aus-Pat’s character (played by Chris Pang) is Chinese Aus-
tralian, and therefore we see in the film a diȳerence be-
tween the relationship he has to his Asian identity and 
Judith’s relationship to her Japanese Canadian identity. 
It was important for me to show this contrast in the 
film to highlight the very specific experience that Japa-
nese Canadians have to their identity.

Ȯe film ends somewhat jarringly; each storyline and Ȯe film ends somewhat jarringly; each storyline and 
conflict isn’t perfectly resolved in a neat and conclusive 
way. I felt this was the most enriching and truthful 
ending for the film. To tie everything up neatly felt like 
it would be an overly simplistic ending for the complex 
questions being explored. It speaks to the many ways 
that the characters’ lives have been fragmented and in-
stead of being able to fix these ruptures, the only answer 
is to simply see the truth head on, at last. 

DIRECTOR’S STATEMENT      ...............................................................................................................................................................................................................................................................................................................................................................................................................................................................................................................................................................................................................................................................................................

-Meredith Hama-Brown





SEAGRASS is a Canadian production produced by Ex-
perimental Forest Films and Ceroma Films. Although 
the film is set on a fictional or unnamed island oȳ the 
coast of BC, the project was predominantly shot on Ga-
briola Island (BC) with a few additional days being 
shot in Tofino and Ucluelet (BC). 

Ȯis film was shot on 35mm by cinematographer Norm Ȯis film was shot on 35mm by cinematographer Norm 
Li, csc. He is a long time collaborator with Meredith, 
having shot all of her prior shorts/music videos in the 
last decade. Ȯey have shot all of their prior work on 
film (from 8mm to 35mm) as it is a medium that they 
both love. Set in the 1990’s, the choice to shoot on film 
was also to support the strong sense of nostalgia, as well 
as, the emotional undercurrent inherent in the story.

Meredith and Norm chose to shoot the children’s scenes Meredith and Norm chose to shoot the children’s scenes 
handheld and the adults using a static camera or con-
trolled camera moves. Ȯis was to highlight the separa-
tion between these two drastically diȳerent worlds; the 
children’s worlds feeling more chaotic yet also free flow-
ing, while the adults’ world has a sense of stagnancy to 
it. Diȳering from both of these distinct shooting styles 
are the portions where the camera takes on the perspec-
tive of the ghost watching over the family. Ȯese por-
tions of the film were achieved using a three-axis 
remote head on a jib arm and dolly to capture the 
ghost’s fluid, wind-like motions.

Although the film is set during the height of the 
summer in 1994, it was shot during an especially rainy 
June (2022). Ȯis required constant shiɀing around in 
the schedule to ensure the film had the hot, summery 
feeling that the filmmakers were hoping to achieve.

Our main retreat location was at Ȯe Haven on Gabri-Our main retreat location was at Ȯe Haven on Gabri-
ola Island. Ȯis retreat center is, interestingly, also a 
self-development center that holds a variety of thera-
peutic workshops on site. Ȯe group therapy sessions 
shown in the film, however, are not modelled specifical-
ly on the activities that take place at Ȯe Haven in real 
life.

Ȯe eerie seaside cave seen in the film is a combination Ȯe eerie seaside cave seen in the film is a combination 
of two real caves and one cave build. Ȯe real caves are 
located in Rosie Bay (near South Chesterman Beach) in 
Tofino. During the scenes that take place inside the 
cave, when it is full of water, the cave shown here was a 
built cave, installed inside of a pool on Gabriola Island.

Filming at the real caves in Tofino was particularly Filming at the real caves in Tofino was particularly 
challenging, as there were extremely short 3 hour peri-
ods of time when the caves were accessible during 
low-tide.  At high-tide, they filled with water (as in the 
film), and so our cast and crew had to be incredibly well 
prepared and collaborative to pull oȳ these scenes.  Ȯe 
caves are also only accessible by foot, and all the gear, 

Although the film is set during the height of the 
summer in 1994, it was shot during an especially rainy 
June (2022). Ȯis required constant shiɀing around in 
the schedule to ensure the film had the hot, summery 
feeling that the filmmakers were hoping to achieve.

cast and crew had to walk out, along the beach, and 
around a bluȳ to reach the set, and then as the tide re-
turned, retreat back before being trapped by the tide.  
All while wrangling a group of 5-8 year olds! 

Filming inside the built cave was also involved in many Filming inside the built cave was also involved in many 
ways. Ȯe cave set was built nearby, and transported to 
and installed in the pool onsite at Ȯe Haven, where we 
could safely have our actors in the water. Ȯe scene was 
achieved using a 30’ techno crane, while using a very 
lo-fi ‘wave machine’ to create the eȳect of the ocean: 3 
crew members in the pool with garbage bins jumping 
up and down, in sync, to create waves.  Add some baby 
shampoo for sea foam, and we had our scene set.

PRODUCTION NOTES ..........................................................................................................................................................................................................................................................................................................................................................................................................................................................................................................................................................................................................................................................................................................................





- Japanese Canadians are people of Japanese ancestry, 
either full Japanese ancestry or mixed race, who are Ca-
nadian citizens. It is most culturally sensitive to refer to 
Japanese Canadians as “Japanese Canadian” rather 
than simply “Japanese” for some obvious reasons but es-
pecially since historically many Japanese Canadians 
had to fight to be seen as Canadian even when many of 
them were born in Canada and had never been to 
Japan.

- Judith’s parents in the film were not necessarily immi-- Judith’s parents in the film were not necessarily immi-
grants to Canada. Ȯis is culturally important because 
it is inaccurate to assume someone of Japanese descent 
from this time is an immigrant.  Many Japanese Cana-
dians were seen as “enemy aliens” during the 1940’s in 
Canada even though many were born in Canada.

- Many Japanese Canadians, including my grandpar-- Many Japanese Canadians, including my grandpar-
ents who were not married to each other at the time, 
had diȳering experiences during the 1940’s. Most were 
forcibly removed and sent to incarceration camps, to 
work camps, self-supporting incarceration sites (ghost 
towns where they had to use their savings to pay for 
their incarceration so as not to be split up from their 
families), and some who resisted being separated from 
their families were sent to POW camps. Many Japanese 
Canadians at the time were also incarcerated at Hast-
ings Park (sometimes for months) before being sent to 
incarceration sites in the interior of BC. Each story is 

unique and most Japanese Canadians have now lost the 
ability to truly know their grandparents/parents’ full 
stories from the time. Ȯere are research projects avail-
able that have archives where one can find documents 
on their family history. But even using these resources, 
there are many holes in most Japanese Canadian 
family histories.

- With this film we want to encourage viewers to con-- With this film we want to encourage viewers to con-
sider  the reasons why history and culture have been 
lost in the Japanese Canadian community. To say that 
it is simply a “lack of interest” that has caused Judith 
(or any Japanese Canadian person) to lose touch with 
their culture and history is an oversimplification and a 
judgment that puts Japanese Canadians at fault for 
what was taken from them. Families during the 1940’s 
were persecuted simply for being of Japanese ancestry, 
creating trauma, shame and a sense of not belonging. 
Understandably, this had a psychological impact on 
the survivors. Ȯis resulted in intergenerational 
trauma which created a  culture of silence with their de-
scendents. Japanese Canadian communities were never 
able to rebuild since many of them were dispossessed of 
their homes and displaced across the country. Ȯese cir-
cumstances led to an entire generation of Japanese Ca-
nadians who lost touch with their ancestry and family 
history. Ȯis is not about one individual being disinter-
ested in learning about their roots, but about an entire 
generation’s collective response to a trauma that was 

unique and most Japanese Canadians have now lost the 
ability to truly know their grandparents/parents’ full 
stories from the time. Ȯere are research projects avail-
able that have archives where one can find documents 
on their family history. But even using these resources, 
there are many holes in most Japanese Canadian 
family histories.

- With this film we want to encourage viewers to con-
sider  the reasons why history and culture have been 
lost in the Japanese Canadian community. To say that 
it is simply a “lack of interest” that has caused Judith 

inflicted upon them. We encourage you to view this loss 
of culture and history as being the fault of those who 
disposed, incarcerated and forcibly removed innocent 
people and not the fault of the Japanese Canadians and 
their descendants who had this taken from them.

- Please note, it is incorrect to assume the character ‘Pat’ - Please note, it is incorrect to assume the character ‘Pat’ 
is Japanese Canadian. His character is Chinese Austra-
lian, which further shows the diȳerence that he and 
Judith have to their Asian identity.

IMPORTANT CULTURAL NOTES .................................................................................................................................................................................................................................................................................................................................................................................................................................................................................................................................................................................................................................................



Ally Maki is a Japanese American multihyphenate creative and entrepreneur who is 
making an undeniable mark in the industry while inspiring change and amplifying 
voices in her community. 

Maki can currently be seen opposite Chris O’Dowd in the Apple TV+ original comedy 
series, THE BIG DOOR PRIZE, which debuted on March 29th following its buzzworthy 
ǤǧŽƼƜŽǧŽ ŔǸ SǉȁǸƗ ŰȠ SǉȁǸƗȚŽǮȰ BŔǮŽŷ ǉƐƐ ǸƗŽ MO WŔƳǮƗ ŰŽǮǸǮŽƳƳƜƿƑ ƿǉșŽƳ ǉƐ ǸƗŽ 
same name, it follows a small town that is forever changed when a mysterious machine 
appears in the grocery store, promising to reveal each resident’s true life potential. She 
portrays ‘Hana’, a local bartender at The Bedford Bar who is a keen observer of human 
ƿŔǸȁǧŽ ŰȁǸ ƼŔƜƿȰŔƜƿǮ Ŕƿ ŽƼǉǸƜǉƿŔƳ ŷƜǮȰŔƿűŽ ƐǧǉƼ ǸƗŽ ƳǉűŔƳ űǉƼƼȁƿƜǸȠ

UǤűǉƼƜƿƑ, MŔƮƜ ȚƜƳƳ ǮȰŔǧ ǉǤǤǉǮƜǸŽ ZȁǮǸƜƿ MƜƿ Ŕƿŷ SƗŽǧǧȠ CǉƳŔ Ɯƿ RŔƿŷŔƳƳ PŔǧƮδǮ 
ŷƜǧŽűǸǉǧƜŔƳ ŷŽŰȁȰ, SHORTCOMINGS, ŰŔǮŽŷ ǉƿ ǸƗŽ ƑǧŔǤƗƜű ƿǉșŽƳ ŰȠ AŷǧƜŔƿ TǉƼƜƿŽ, 
who also adapted the screenplay. The observational comedy premiered at the Sundance 
Film Festival to much acclaim earlier this year and was quickly acquired by Sony 
PƜűǸȁǧŽǮ CƳŔǮǮƜű SƗŽ ƗŔǮ ŔƳǮǉ ȚǧŔǤǤŽŷ ǤǧǉŷȁűǸƜǉƿ ǉƿ ǸƗŽ ƜƿŷŽǤŽƿŷŽƿǸ ɔƜƳƼ, SEAGRASS, 
from writer-director Meredith Hama-Brown.

PǧŽșƜǉȁǮ ƿǉȰŔŰƳŽ ǤǧǉƫŽűǸǮ ƜƿűƳȁŷŽͺ PƜȟŔǧδǮ ŰŽƳǉșŽŷ TOY STORY ̉ ȚƗŽǧŽ ǮƗŽ șǉƜűŽŷ 
‘Giggle McDimples;’ Marvel’s CLOAK & DAGGER opposite Olivia Holt; the HBO 
MŔȟ ŔŷșŽƿǸȁǧŽ űǉƼŽŷȠ ǮŽǧƜŽǮ, WRECKED΅ ǸƗŽ DƜǮƿŽȠϮ ǧŽŰǉǉȰ, HOME SWEET 
HOME ALONE, ŔƳǉƿƑǮƜŷŽ EƳƳƜŽ KŽƼǤŽǧ, RǉŰ DŽƳŔƿŽȠ Ŕƿŷ KŽƿŔƿ TƗǉƼǤǮǉƿ΅ Ŕƿŷ 
ǸƗŽ űǧƜǸƜűŔƳƳȠ ŔűűƳŔƜƼŽŷ HBO MŔȟ űǉƼŽŷȠ ǮŽǧƜŽǮ, HACKS, ǉǤǤǉǮƜǸŽ ZŽŔƿ SƼŔǧǸ Ŕƿŷ 
Hannah Einbinder. 

Maki is also the founder of Asian American Girl Club (AAGC), an apparel company 
Ŕƿŷ ǮǉűƜŔƳ ƜƼǤŔűǸ űǉƼƼȁƿƜǸȠ ǸƗŔǸ ŔƜƼǮ Ǹǉ ǧŽŷŽɔƜƿŽ ȚƗŔǸ ƜǸ ƼŽŔƿǮ Ǹǉ ŰŽ Ŕ ƼǉŷŽǧƿ AǮƜŔƿ 
American woman. Her continued work in leading and empowering others resulted in 
her inclusion in the 2021 Gold House A100 list of most impactful leaders in the Asian 
űǉƼƼȁƿƜǸȠ MŔƮƜ ƜǮ ŷŽŷƜűŔǸŽŷ Ǹǉ ƗŽǧ ƼƜǮǮƜǉƿ ǉƐ űǧŽŔǸƜƿƑ ŽǦȁƜȰŔŰƳŽ Ŕƿŷ ǤǧǉƼƜǮƜƿƑ 
opportunities for Asian Americans across all walks of life, especially amongst young 
ȚǉƼŽƿ Ŕƿŷ ǸƗŽ ƿŽȟǸ ƑŽƿŽǧŔǸƜǉƿ AǮ ǤŔǧǸ ǉƐ ǸƗŔȰ, AAGC űȁǧǧŽƿǸƳȠ ƗŔǮ ǸŽƳŽșƜǮƜǉƿ ǤǧǉƫŽűǸǮ 
set up in development at Apple TV+ and Universal Television Studios.

The Seattle native currently resides in Los Angeles. // IMDB

ALLY MAKI   Judith

https://www.imdb.com/name/nm1280361/


LUKE ROBERTS  Steve

Luke Roberts has amassed an incredible body of work that includes 
ƜƿǸŽǧƿŔǸƜǉƿŔƳ ǤǧǉƫŽűǸǮ Ɯƿ ŰǉǸƗ ɔƜƳƼ Ŕƿŷ ǸŽƳŽșƜǮƜǉƿ LȁƮŽ ȚŔǮ ǸƗŽ 
ƳŽŔŷ ǉƐ ǸƗŽ CBS ǮŽǧƜŽǮ RANSOM Ɛǉǧ ̈  ǮŽŔǮǉƿǮ Ŕƿŷ ŔǮ OƳƜșƜŔ MȁƿƿδǮ 
ƳǉșŽ ƜƿǸŽǧŽǮǸ αMŔǧűȁǮ KŽșƳŔǧβ ǉƿ SȰŔǧȪδǮ THE ROOK  PǧƜǉǧ Ǹǉ 
ǸƗŔȰ, ƗŽ ǮȰŔǧǧŽŷ ŔǮ αWǉǉŷŽǮ RǉƑŽǧǮβ ǉƿ BLACK SAILS Ɛǉǧ SȰŔǧȪ 
OǸƗŽǧ ǸŽƳŽșƜǮƜǉƿ űǧŽŷƜǸǮ ƜƿűƳȁŷŽǮ GAME O> THRONES, HOLBY 
CITY, WOL>  HALL, TAÉI BROOKLYN, Ŕƿŷ REIGN Oƿ ǸƗŽ 
ƐŽŔǸȁǧŽ ǮƜŷŽ, LȁƮŽ ƗŔǮ ŔǤǤŽŔǧŽŷ Ɯƿ DƜǮƿŽȠδǮ PIRATES O> THE 
CARIBBEANͺ ON STRANGER TIDES Ŕƿŷ ̈̅̅ͺ RISE O> AN 
EMPIRE, Ŕƿŷ ƿǉȚ SEAGRASS

HŽ ȚƜƳƳ ƿŽȟǸ ŰŽ ǮŽŽƿ Ɯƿ GȁƜƳƳŽǧƼǉ ŷŽƳ TǉǧǉδǮ ŔƿǸƗǉƳǉƑȠ ǮŽǧƜŽǮ 
CABINET O> CURIOSITIES Ɛǉǧ NŽǸɔƳƜȟ // IMDB

https://www.imdb.com/name/nm1074361/


Chris Pang is an Australian actor whose breakout role was a lead and love interest 
Ǹǉ ǸƗŽ ǤǧǉȰŔƑǉƿƜǮǸ Ɯƿ PŔǧŔƼǉȁƿǸδǮ TOMORROW WHEN THE WAR BEGAN, ȚƗƜűƗ 
ȚŽƿǸ ǉƿ Ǹǉ ŰŽ ǸƗŽ ƗƜƑƗŽǮǸ ƑǧǉǮǮƜƿƑ AȁǮǸǧŔƳƜŔƿ ɔƜƳƼ ǉƐ ̇̅̆̅ Ŕƿŷ űǉƳƳŽűǸŽŷ ƼŔƿȠ ŔȚŔǧŷǮ΅ 
ŔƳǮǉ ǮȁŰǮŽǦȁŽƿǸƳȠ ŰǧŽŔƮƜƿƑ DÃD ǮŔƳŽǮ ǧŽűǉǧŷǮ Ɯƿ AȁǮǸǧŔƳƜŔ

CƗǧƜǮ ǧŽűŽƿǸƳȠ ǮȰŔǧǧŽŷ Ɯƿ ǸƗŽ ZŔǮǉƿ KŔǸƜƼǮ AƼŔȪǉƿ ǮŽǧƜŽǮ AS WE SEE IT Ŕƿŷ ȚƜƳƳ 
ƿŽȟǸ ŰŽ ǮŽŽƿ Ɯƿ THE PORTABLE DOOR, ǮȰŔǧǧƜƿƑ ŔƳǉƿƑǮƜŷŽ CƗǧƜǮǸǉǤƗ WŔƳǸȪ HŽ ŔƳǮǉ 
ŔǤǤŽŔǧǮ Ɯƿ NŽǸɔƳƜȟΆUƿƜșŽǧǮŔƳδǮ ̉ ̌ RONINδS ǮŽǦȁŽƳ Ɯƿ ȚƗƜűƗ ƗŽ ǤƳŔȠǮ Ŕ ŷȁǸȠΧŰǉȁƿŷ ŔǮǮΧ
ƮƜűƮƜƿƑ ǮŔƼȁǧŔƜ HŽ ŔƳǮǉ ŔǤǤŽŔǧǮ ŔǮ Ŕ ƳǉșŽ ƜƿǸŽǧŽǮǸ Ɯƿ AŷŽƳŽ LƜƼδǮ LƜǉƿǮƑŔǸŽ űǉƼŽŷȠ 
ZOY RIDE Yǉȁ űŔƿ ŔƳǮǉ ɔƜƿŷ CƗǧƜǮ Ɯƿ ǸƗŽ SȁƿŷŔƿűŽ ƗƜǸ Ŕƿŷ ǧŽűǉǧŷΧŰǧŽŔƮƜƿƑ PALM 
SPRINGS ŷƜǧŽűǸŽŷ ŰȠ MŔȟ BŔǧŰŔƮǉȚ ǉǤǤǉǮƜǸŽ AƿŷȠ SŔƼŰŽǧƑ, CǧƜǮǸƜƿ MƜƳƜǉǸƜ Ŕƿŷ 
TȠƳŽǧ HǉŽűƗƳƜƿ
 
Iƿ ̇ ̅̆̎, CƗǧƜǮ ȚŔǮ ǮŽŽƿ Ɯƿ SǉƿȠδǮ ǧŽŰǉǉǸ ǉƐ ǸƗŽ ƜűǉƿƜű CƗŔǧƳƜŽδǮ AƿƑŽƳǮ ƐǧŔƿűƗƜǮŽ ǉǤǤǉǮƜǸŽ 
KǧƜǮǸŽƿ SǸŽȚŔǧǸ Ŕƿŷ ŷƜǧŽűǸŽŷ ŰȠ LƜȪ BŔƿƮǮ BŽƐǉǧŽ ǸƗŔȰ, PŔƿƑ ȚŔǮ ƼŽƼǉǧŔŰƳȠ ǮŽŽƿ 

Ɯƿ WŔǧƿŽǧ BǧǉǮ ƐŽŔǸȁǧŽ ɔƜƳƼ CRAZY RICH ASIANS, ȚƗƜűƗ Țǉƿ ǸƗŽ CǧƜǸƜűǮδ CƗǉƜűŽ 
AȚŔǧŷ Ɛǉǧ ŰŽǮǸ ɔƜƳƼ ΙCǉƼŽŷȠΚ 

PŔƿƑ ƗŔǮ ŔƳǮǉ ŔǤǤŽŔǧŽŷ Ɯƿ CROUCHING TIGER, HIDDEN DRAGONͺ THE GREEN 
LEGEND, ǸƗŽ ǮŽǦȁŽƳ Ǹǉ AƿƑ LŽŽΧŷƜǧŽűǸŽŷ ̇̅̅̅ ƼŔǧǸƜŔƳ ŔǧǸǮ ŽǤƜű ȚƗƜűƗ ǤǧŽƼƜŽǧŽŷ ǉƿ 
NŽǸɔƳƜȟ HŽ ǤǉǤǤŽŷ ǉƐƐ ǉƐ ƗƜǮ ƐŽŔǸȁǧŽ ɔƜƳƼ ŷŽŰȁǸ ŔǮ Ŕ ƳŽŔŷ ǧǉƳŽ Ɯƿ CITIZEN ZIA LI 
Ι̇̅̅̍Κ Ɛǉǧ ȚƗƜűƗ ƗŽ Țǉƿ Ŕƿ AǮƜŔƿǮ ǉƿ >ƜƳƼ ΙLAΚ γBŽǮǸ AűǸǉǧδ ŔȚŔǧŷ HŽ ŔƳǮǉ ƗŔŷ Ŕ 
ǮȁǤǤǉǧǸƜƿƑ ǧǉƳŽ Ɯƿ I, >RANKENSTEIN Ι̇̅̆̉Κ ǉǤǤǉǮƜǸŽ AŔǧǉƿ EűƮƗŔǧȰ Oƿ ǸƗŽ TÃ 
ǮƜŷŽ, CƗǧƜǮ ŷƜŷ Ŕ ǮŽŔǮǉƿΧƳǉƿƑ ǧŽűȁǧǧƜƿƑ ǧǉƳŽ ǉƿ NŽǸɔƳƜȟδǮ MARCO POLO ŔǮ ǸƗŽ ǸǧƜŰŽ 
ƳŽŔŷŽǧ AǧŰŔƿ 

HŽ ƜǮ ŔűǸƜșŽƳȠ ŽƿƑŔƑŽŷ Ɯƿ ŷŽșŽƳǉǤƜƿƑ ǤǧǉƫŽűǸǮ Ŕƿŷ ƜǮ ɔƳȁŽƿǸ Ɯƿ MŔƿŷŔǧƜƿ Ŕƿŷ CŔƿǸǉƿŽǮŽ 
PŔƿƑ ƗŔǮ ǤǧŔűǸƜűŽŷ ǉșŽǧ ̆̊ ȠŽŔǧǮ ǉƐ ƼŔǧǸƜŔƳ ŔǧǸǮ Ŕƿŷ ƜǮ ǤǧǉɔƜűƜŽƿǸ Ɯƿ ƗŔƿŷΧǸǉΧƗŔƿŷ 
űǉƼŰŔǸ ŔǮ ȚŽƳƳ ŔǮ ȚŽŔǤǉƿǮ ΆΆ IMDB
  

CHRIS PANG   Pat

https://www.imdb.com/name/nm3616779/


SAòAH GADON   Carol

Sarah Gadon is an award-winning actress and producer. Her passion and dedication 
to cinema began as a Film Theory student at The University of Toronto. Her body of 
ȚǉǧƮ ƜǮ ŷƜǮǸƜƿƑȁƜǮƗŽŷ ŰȠ ƜǸǮ űǉƼƼƜǸƼŽƿǸ Ǹǉ ȚǉǧƮƜƿƑ ȚƜǸƗ ŔȁǸŽȁǧ ɔƜƳƼƼŔƮŽǧǮ GŔŷǉƿ 
ƜǮ ƮƿǉȚƿ Ɛǉǧ ƗŽǧ ȚǉǧƮ Ɯƿ MŔǧȠ HŔǧǧǉƿδǮ ŔȚŔǧŷΧȚƜƿƿƜƿƑ NŽǸɔƳƜȟ ƳƜƼƜǸŽŷ ǮŽǧƜŽǮ ALIAS 
GRACE SƗŽ ƗŔǮ ǧŽűŽƜșŽŷ űǧƜǸƜűŔƳ ǧŽűǉƑƿƜǸƜǉƿ Ɛǉǧ ƗŽǧ ǮȰŔǧǧƜƿƑ ǧǉƳŽǮ Ɯƿ ɔƜƳƼǮ ǮȁűƗ ŔǮ 
DŔșƜŷ CǧǉƿŽƿŰŽǧƑδǮ MAPS TO THE STARS, COSMOPOLIS and A DANGEROUS 
METHOD, Denis Villeneuve’s ENEMY, Amma Asante’s BELLE, Xavier Dolan’s THE 
DEATH AND LI>E O> ZOHN > DONOÃAN, and Lawrence Levine’s BLACK BEAR. 
GŔŷǉƿ ƼǉǮǸ ǧŽűŽƿǸƳȠ ǮŽǧșŽŷ ǉƿ ǸƗŽ CǉƼǤŽǸƜǸƜǉƿ ZȁǧȠ ŔǸ ǸƗŽ ̌̍ǸƗ ÃŽƿƜűŽ >ƜƳƼ >ŽǮǸƜșŔƳ 
HŽǧ ȁǤűǉƼƜƿƑ ɔƜƳƼǮ ƜƿűƳȁŷŽ MƜűƗŔŽƳ MŔƿƿδǮ >ERRARI and Meredith Hama-Brown’s 
SEAGRASS GŔŷǉƿ ƜǮ űȁǧǧŽƿǸƳȠ ǤŔǧǸƜűƜǤŔǸƜƿƑ Ɯƿ ǸƗŽ TƜƐƐ IƿŷȁǮǸǧȠδǮ ȰŔƳŽƿǸ ŷŽșŽƳǉǤƼŽƿǸ 
ǤǧǉƑǧŔƼ ŔǮ ǸƗŽ ǧŽűƜǤƜŽƿǸ ǉƐ ǸƗŽ MƜűƮƜ MǉǉǧŽ RŽǮƜŷŽƿűȠ ̇̅̇̈ ȚƜƳƳ ǮŽŽ ǸƗŽ ǸƗŽŔǸǧƜűŔƳ 
ǧŽƳŽŔǮŽ ǉƐ CŔǧƳȠ SǸǉƿŽδǮ NORTH O> NORMAL, Meredith Hama-Brown’s SEAGRASS 
and Michael Mann’s >ERRARI. // IMDB

https://www.imdb.com/name/nm0300589/?ref_=nv_sr_srsg_0_tt_4_nm_4_q_sara%2520gadon


NYHA BREITKREUZ  Stephanie

A ŰǧƜƑƗǸ ƿŽȚ ȰŔƳŽƿǸ ƐǧǉƼ ǸƗŽ WŽǮǸ CǉŔǮȰ, NȠƗŔ HȁŔƿƑ BǧŽƜǸƮǧŽȁȪ ȚŔǮ Űǉǧƿ Ɯƿ 
ÃŔƿűǉȁșŽǧ, BC ƐǧǉƼ Ŕ ŰŔűƮƑǧǉȁƿŷ ǉƐ GŽǧƼŔƿ Ŕƿŷ CƗƜƿŽǮŽ ŷŽǮűŽƿȰ SƗŽ ƜǮ Ŕ ȰŔƳŽƿǸŽŷ, 
űǧŽŔǸƜșŽ Ŕƿŷ ŷǧƜșŽƿ ȠǉȁƿƑ ƑƜǧƳ ȚƗǉ ƗŔǮ Ŕ ǤŔǮǮƜǉƿ Ɛǉǧ ǸƗŽ ŔǧǸǮ, ŔűǸƜƿƑ, ƼǉŷŽƳƳƜƿƑ, 
ŷŔƿűƜƿƑ Ŕƿŷ ǧƗȠǸƗƼƜű ƑȠƼƿŔǮǸƜűǮ SƗŽ űǉƼǤŽǸŽǮ ŔǸ Ŕ űǉƼǤŽǸƜǸƜșŽ ƳŽșŽƳ Ɯƿ ƑȠƼƿŔǮǸƜűǮ 
Ŕƿŷ ƗŔǮ Țǉƿ ǮŽșŽǧŔƳ ƼŽŷŔƳǮ ȚƜǸƗƜƿ ǤǧǉșƜƿűƜŔƳ Ŕƿŷ ƜƿǸŽǧƿŔǸƜǉƿŔƳ űǉƼǤŽǸƜǸƜǉƿǮ SƗŽ ƗŔǮ 
Ŕ ƿŔǸȁǧŔƳ ȰŔƳŽƿǸ Ɛǉǧ ƳŔƿƑȁŔƑŽǮ Ŕƿŷ ǮǤŽŔƮǮ EƿƑƳƜǮƗ, >ǧŽƿűƗ Ŕƿŷ ǮǉƼŽ MŔƿŷŔǧƜƿ Ŕƿŷ ƜǮ 
űȁǧǧŽƿǸƳȠ ŔǸǸŽƿŷƜƿƑ >ǧŽƿűƗ ƜƼƼŽǧǮƜǉƿ ǮűƗǉǉƳ  NȠƗŔ ƜǮ ŔƳǮǉ Ŕ ƿŔǸȁǧŔƳ Ɯƿ ƐǧǉƿǸ ǉƐ ǸƗŽ 
űŔƼŽǧŔ Ŕƿŷ ƗŔǮ ƼǉŷŽƳƳŽŷ Ɛǉǧ ǮŽșŽǧŔƳ ÃŔƿűǉȁșŽǧ ƮƜŷǮ ȯŔǮƗƜǉƿ ǮƗǉȚǮ, ƼȁƳǸƜǤƳŽ ǤƗǉǸǉ 
ǮƗǉǉǸǮ Ɛǉǧ ƳǉűŔƳ ƼŔƑŔȪƜƿŽǮ, ƮƜŷǮ űƳǉǸƗƜƿƑ Ŕƿŷ ŔƳǮǉ Ŕ ǤƗǉǸǉƑǧŔǤƗ ǤƜŽűŽ ȚƜǸƗ ȚŽƳƳ ƮƿǉȚƿ 
CŔƿŔŷƜŔƿ ŔǧǸƜǮǸ ZŽƐƐ WŔƳƳ SƗŽ ƗŔǮ ǧŽűŽƿǸƳȠ ŰŽƑȁƿ ŔűǸƜƿƑ Ɛǉǧ ɔƜƳƼ Ŕƿŷ ǸŽƳŽșƜǮƜǉƿ Ŕƿŷ 
ƗŔǮ ŔǤǤŽŔǧŽŷ Ɯƿ GRANDMAδS DRESS, MY CHRISTMAS TREE Ŕƿŷ ƼǉǧŽ ǧŽűŽƿǸƳȠ, 
SEAGRASS SEAGRASS ȚŔǮ NȠƗŔδǮ ɔƜǧǮǸ ƐȁƳƳ ƳŽƿƑǸƗ ɔƜƳƼ Ɛǉǧ ȚƗƜűƗ ǮƗŽ ƳŔƿŷŽŷ Ŕ űǉΧ
ƳŽŔŷ ǧǉƳŽ ǉǤǤǉǮƜǸŽ AƳƳȠ MŔƮƜ, LȁƮŽ RǉŰŽǧǸǮ, Ŕƿŷ RŽƼȠ MŔǧǸƗŔƳƳŽǧ, Ŕƿŷ ǮƗŽ ŽƿƫǉȠŽŷ 
ǸƗŽ ŽȟǤŽǧƜŽƿűŽ Ŕƿŷ ǸƗŽ ǮǉűƜŔƳ ƐǧƜŽƿŷǮƗƜǤǮ ǮƗŽ ƼŔŷŽ Ɯƿ ǸƗŽ ǤǧǉűŽǮǮ ΆΆ IMDB

https://www.imdb.com/name/nm13122799/?ref_=fn_al_nm_1


REMY MARTHALLER  Emmy

Born on Vancouver Island, BC, Remy Marthaller is a Canadian actor known for 
ǤƳŔȠƜƿƑ Ŕ ŷƜșŽǧǮŽ ǧŔƿƑŽ ǉƐ űƗŔǧŔűǸŽǧǮ HŽǧ ɔƜǧǮǸ ǉƿΧűŔƼŽǧŔ ŔǤǤŽŔǧŔƿűŽ űŔƼŽ ŔǸ ̆̆ 
months old, when she was cast in an international ad campaign. Two years later, 
ǮƗŽ ǮƜƑƿŽŷ ȚƜǸƗ NŔȰŔǮƗŔ TǧƜǮƮǉ ǉƐ TǧƜǮƮǉ TŔƳŽƿǸ MŔƿŔƑŽƼŽƿǸ Ŕƿŷ ȚŽƿǸ ǉƿ Ǹǉ ŰǉǉƮ 
further commercial and print projects.
 
RŽƼȠδǮ ɔƜǧǮǸ ƐŽŔǸȁǧŽŷ ǧǉƳŽ ǉƿ ǸŽƳŽșƜǮƜǉƿ űŔƼŽ ŔƐǸŽǧ ƗŽǧ ɔƜƐǸƗ ŰƜǧǸƗŷŔȠ, ȚƗŽƿ ǮƗŽ 
appeared in one episode of The CW’s SUPERGIRL >ǧǉƼ ǸƗŽǧŽ, ǮƗŽ ŰǉǉƮŽŷ ƗŽǧ ɔƜǧǮǸ 
ǤǧƜƿűƜǤŔƳ ǧǉƳŽ, ŔǮ MŔƜƳŽ Ɯƿ SȰŔƑŽ ̆̈δǮ TWO SENTENCE HORROR STORIES, and 
ƗŽǧ ɔƜǧǮǸ ƐŽŔǸȁǧŽ ɔƜƳƼ ǧǉƳŽ Ɯƿ ŷƜǧŽűǸǉǧ SƗŽǧǧŽƿ LŽŽδǮ ŔŷŔǤȰŔǸƜǉƿ ǉƐ KŔǸŽ MŔǧűƗŔƿǸδǮ 
Wattpad novel FLOAT, ǮȰŔǧǧƜƿƑ AƿŷǧŽŔ BŔƿƑ ΙKƜƼδǮ CǉƿșŽƿƜŽƿűŽΚ
 
MǉǧŽ ǧŽűŽƿǸƳȠ, RŽƼȠ ǤƳŔȠŽŷ ǉǤǤǉǮƜǸŽ SŔǧŔƗ CƗŔƳƮŽ ΙSűǧȁŰǮΚ Ŕƿŷ BŽƿ LŔȚǮǉƿ 
ΙDŽǮƜƑƿŔǸŽŷ SȁǧșƜșǉǧΚ Ɯƿ ƗŽǧ NŽǸɔƳƜȟ ŷŽŰȁǸ ŔǮ ̉ ΧȠŽŔǧΧǉƳŷ MŔǧŔƗ ǉƿ FIREFLY LANE, 
following this with a role in the opening episode of THE NIGHT AGENT alongside 
GŔŰǧƜŽƳ BŔǮǮǉ ΙSȁǤŽǧ ̍Κ >ȁǸȁǧŽ ǧŽƳŽŔǮŽǮ ƜƿűƳȁŷŽ RŽƼȠδǮ ɔƜǧǮǸ ǧŽűȁǧǧƜƿƑ ǸŽƳŽșƜǮƜǉƿ 
role, in Hallmark’s WHEN CALLS THE HEART, ƗŽǧ ɔƜǧǮǸ ƼŔƫǉǧ ǮȁǤǤǉǧǸƜƿƑ ǧǉƳŽ 
Ɯƿ Ŕ ɔƜƳƼ, ŔǮ YǉȁƿƑ LƜƳȠ Ɯƿ THE ISLAND BETWEEN TIDES from Andrews and 
HǉƳƼŽǮ, Ŕƿŷ ƗŽǧ ɔƜǧǮǸ ƳŽŔŷ ǧǉƳŽ, ŔǮ EƼƼȠ Ɯƿ ȚǧƜǸŽǧΆŷƜǧŽűǸǉǧ MŽǧŽŷƜǸƗ HŔƼŔΧBǧǉȚƿδǮ 
ɔƜƳƼ SEAGRASS ΆΆ IMDB

https://www.imdb.com/name/nm12873620/?ref_=fn_al_nm_1


MEREDITH HAMA-BROWNνS work as a director has 
ȰŔƮŽƿ ǤŔǧǸ Ɯƿ șŔǧƜǉȁǮ ƜƿǸŽǧƿŔǸƜǉƿŔƳ ɔƜƳƼ ƐŽǮǸƜșŔƳǮ ƜƿűƳȁŷƜƿƑͺ 
PŔƳƼ SǤǧƜƿƑǮ SƗǉǧǸƐŽǮȰ, SƗƿƜȰ, >ŔƿȰŔǮǸƜű >ŽǮȰ, Ŕƿŷ >ŔƿȰŔǮƜŔ 
IƿǸŽǧƿŔǸƜǉƿŔƳ >ƜƳƼ >ŽǮǸƜșŔƳ  Iƿ ̇̅̆̍ ǮƗŽ Țǉƿ ǸƗŽ TŽƳȁǮ SŽŔ Ǹǉ 
SƮȠ AȚŔǧŷ ŔǸ ǸƗŽ ÃŔƿűǉȁșŽǧ IƿǸŽǧƿŔǸƜǉƿŔƳ >ƜƳƼ >ŽǮǸƜșŔƳ, ǸƗŽ 
BŽǮǸ NŔǧǧŔǸƜșŽ >ƜƳƼ AȚŔǧŷ ŔǸ LŔǮ CǧȁűŽǮ IƿǸŽǧƿŔǸƜǉƿŔƳ >ƜƳƼ 
>ŽǮǸƜșŔƳ Ŕƿŷ ǸƗŽ BŽǮǸ >ƜƳƼ AȚŔǧŷ ŔǸ ǸƗŽ >ȁǸȁǧŽ ǉƐ >ƜƳƼ SƗǉȚ 
Ɛǉǧ ƗŽǧ ɔƜƳƼ BROKEN BUNNY HŽǧ ƼȁǮƜű șƜŷŽǉ Ɛǉǧ AƳŔǮƮŔƿ 
TŔǤŽǮδ ǮǉƿƑ γAƿŷ, WŽ DƜǮŔǤǤŽŔǧδ Ι̇̅̆̎Κ ȚŔǮ ƿǉƼƜƿŔǸŽŷ Ɛǉǧ Ŕ 
UKMÃA, Țǉƿ ǸƗŽ ǧȁƿƿŽǧ ȁǤ ŔȚŔǧŷ Ɛǉǧ BŽǮǸ MȁǮƜű ÃƜŷŽǉ ǉƐ 
ǸƗŽ YŽŔǧ ǉƿ BǉǉǉǉǉǉǉƼ, Ŕ GǧŔǤƗƜǸŽ PŽƿűƜƳ ƐǧǉƼ ǸƗŽ DфAŷ 
AȚŔǧŷǮ Ɛǉǧ űƜƿŽƼŔǸǉƑǧŔǤƗȠ Ŕƿŷ Ŕ CŔƿŔŷƜŔƿ SǉűƜŽǸȠ ǉƐ 

CƜƿŽƼŔǸǉƑǧŔǤƗŽǧǮ ŔȚŔǧŷ Ɛǉǧ BŽǮǸ MȁǮƜű ÃƜŷŽǉ IǸ ȚŔǮ ŔƳǮǉ 
ƐŽŔǸȁǧŽŷ ǉƿ ǸƗŽ ̆̉ >ƳȠƜƿƑ HƜƑƗ LǉƿƑ LƜǮǸ Ŕƿŷ ƿǉƼƜƿŔǸŽŷ Ɛǉǧ 
Ŕƿ MÃPA ŔȚŔǧŷ Ɛǉǧ γBŽǮǸ NŽȚűǉƼŽǧ ÃƜŷŽǉδ Iƿ ̇̅̇̅ ǮƗŽ ȚŔǮ 
ǮŽƳŽűǸŽŷ Ɛǉǧ ǸƗŽ TI>> >ƜƳƼƼŔƮŽǧ LŔŰ Ŕƿŷ ȚŔǮ ŔȚŔǧŷŽŷ ǸƗŽ 
CŔƿŔŷŔ GǉǉǮŽ >ŽƳƳǉȚǮƗƜǤ Ɛǉǧ ƗŽǧ ƐŽŔǸȁǧŽ ɔƜƳƼ, SEAGRASS 
SƗŽ űǉƼǤƳŽǸŽŷ ǤǉǮǸ ǤǧǉŷȁűǸƜǉƿ ǉƿ SEAGRASS Ɯƿ ̇̅̇̈ HŽǧ 
ǤǧǉƫŽűǸǮ ƗŔșŽ ǧŽűŽƜșŽŷ ǮȁǤǤǉǧǸ ƐǧǉƼ ǸƗŽ BC AǧǸǮ CǉȁƿűƜƳ, 
CŔƿŔŷŔ AǧǸǮ CǉȁƿűƜƳ Ŕƿŷ TŽƳŽɔƜƳƼ CŔƿŔŷŔ HŽǧ ɔƜƳƼǮ ƗŔșŽ 
ŰŽŽƿ ǮŽƳŽűǸŽŷ Ɛǉǧ ƿȁƼŽǧǉȁǮ ÃƜƼŽǉ SȰŔƐƐ PƜűƮǮ Ŕƿŷ ƐŽŔǸȁǧŽŷ ǉƿ 
NǉȚƿŽǮǮ PƜűƮǮ, DƜǧŽűǸǉǧǮ LƜŰǧŔǧȠ, DƜǧŽűǸǉǧǮ NǉǸŽǮ, BǉǉǉǉǉǉǉƼ 
Ŕƿŷ MŝűƗž DƜƑƜȰŔƳ ΆΆ IMDB

writer and director  iE�EDI¤H HAiAΫ��uÄN

http://www.meredithhama-brown.com/
https://www.imdb.com/name/nm3943067/?ref_=nv_sr_srsg_0


EXPERIMENTAL FOREST FILMS is an award-winning 
production company based on unceded xʷƼƏθkʷƏȠ ̓ƏƼ 
(Musqueam), Sḵwx ̱wú7mesh (SǦȁŔƼƜǮƗΚ Ŕƿŷ ǮƏƳƜƳȚƏȰŔɬ 
ΙTǮƳŽƜƳΧWŔȁǸȁǸƗΚ ǸŽǧǧƜǸǉǧȠ Ɯƿ ÃŔƿűǉȁșŽǧ, BC >ǉȁƿŷŽŷ ŰȠ 
WǧƜǸŽǧΆDƜǧŽűǸǉǧ KŔǸƗƳŽŽƿ HŽǤŰȁǧƿ Ŕƿŷ PǧǉŷȁűŽǧΆDƜǧŽűǸǉǧ 
TȠƳŽǧ HŔƑŔƿ, EȟǤŽǧƜƼŽƿȰŔƳ >ǉǧŽǮǸ >ƜƳƼǮ ƜǮ űǉƼƼƜǸǸŽŷ 
Ǹǉ ǮǉűƜŔƳƳȠ ǧŽƳŽșŔƿȰ, ƿȁŔƿűŽŷ ǮǸǉǧȠǸŽƳƳƜƿƑ ǸƗŔǸ űŽƳŽŰǧŔǸŽǮ 
űǧŽŔǸƜșŽ ǧƜǮƮ Ŕƿŷ űƜƿŽƼŔǸƜű șƜǮƜǉƿ TƗŽƜǧ ɔƜƳƼǮ ƗŔșŽ 
ǤǧŽƼƜŽǧŽŷ ŔǸ TI>> ф BŽǧƳƜƿŔƳŽ Ŕƿŷ ǸƗŽƜǧ rŽűŽƿǸ ǤǧǉƫŽűȰ, 
THE BODY REMEMBERS WHEN THE WORLD BROKE 
OPEN Țǉƿ ǸƗŽ ǤǧŽǮǸƜƑƜǉȁǮ TǉǧǉƿǸǉ >ƜƳƼ CǧƜǸƜűǮ AǮǮǉűƜŔǸƜǉƿ 
BŽǮǸ CŔƿŔŷƜŔƿ >ƜƳƼ AȚŔǧŷ Ι̇̅̇̅Κ Ŕƿŷ ȚŔǮ ǤƜűƮŽŷ ȁǤ Ɛǉǧ 
ŷƜǮǸǧƜŰȁǸƜǉƿ ŰȠ AșŔ DȁÃŽǧƿŔȠδǮ ARRAY RŽƳŽŔǮƜƿƑ E>> űȁǧǧŽƿǸ 
ǤǧǉƫŽűǸǮ ǧŔƿƑŽ Ɯƿ ƐǉǧƼ ƐǧǉƼ ŷǉűȁƼŽƿȰŔǧȠ Ǹǉ ƿŔǧǧŔǸƜșŽ ƐŽŔǸȁǧŽǮ 
Ŕƿŷ, ƼǉǧŽ ǧŽűŽƿǸƳȠ, ŷǧŔƼŔǸƜű ǸŽƳŽșƜǮƜǉƿ ǮŽǧƜŽǮ

TȠƳŽǧδǮ ǤǧǉŷȁűƜƿƑ űǧŽŷƜǸǮ ƜƿűƳȁŷŽ ǸƗŽ ƐŽŔǸȁǧŽ ŷŽŰȁǸ ƐǧǉƼ 
KŔǸƗƳŽŽƿ HŽǤŰȁǧƿ NEÃER STEADY, NEÃER STILL 
Ι̇̅̆̌Κ, THE BODY REMEMBERS WHEN THE WORLD 
BROKE OPEN Ι̇̅̆̎Κ ŰȠ EƳƳŽΧMŕƜƫŕ TŔƜƳƐŽŔǸƗŽǧǮ Ŕƿŷ 
KŔǸƗƳŽŽƿ HŽǤŰȁǧƿ΅ Ŕƿŷ UNTIL BRANCHES BEND Ι̇̅̇̇Κ 
ŰȠ SǉǤƗƜŽ ZŔǧșƜǮ Iƿ ̇̅̇̇, TȠƳŽǧ ȚŔǮ ŔȚŔǧŷŽŷ ǸƗŽ KŽșƜƿ 

TƜŽǧƿŽȠ EƼŽǧƑƜƿƑ PǧǉŷȁűŽǧǮ AȚŔǧŷ ŰȠ ǸƗŽ CŔƿŔŷƜŔƿ MŽŷƜŔ 
PǧǉŷȁűŽǧǮ AǮǮǉűƜŔǸƜǉƿ 

THE BODY REMEMBERS WHEN THE WORLD BROKE 
OPEN ǤǧŽƼƜŽǧŽŷ ŔǸ ǸƗŽ BŽǧƳƜƿŔƳŽ ̇̅̆̎ Ŕƿŷ ŔƳƳ ƗƜǮ ɔƜƳƼǮ 
ƗŔșŽ ǤƳŔȠŽŷ ŔǸ ǸƗŽ TǉǧǉƿǸǉ IƿǸŽǧƿŔǸƜǉƿŔƳ >ƜƳƼ >ŽǮǸƜșŔƳ, 
ƐǉƳƳǉȚŽŷ ŰȠ Ɛǉȁǧ ǮŽƳŽűǸƜǉƿǮ ŰȠ TI>> Ɛǉǧ CŔƿŔŷŔδǮ TǉǤ TŽƿ 
THE BODY REMEMBERS ǧŽűŽƜșŽŷ ̈ CŔƿŔŷƜŔƿ SűǧŽŽƿ 
AȚŔǧŷǮ Ɛǉǧ BŽǮǸ DƜǧŽűǸƜǉƿ, BŽǮǸ OǧƜƑƜƿŔƳ SűǧŽŽƿǤƳŔȠ Ŕƿŷ 
BŽǮǸ CƜƿŽƼŔǸǉƑǧŔǤƗȠ΅ Ŕƿŷ ̈  ÃŔƿűǉȁșŽǧ >ƜƳƼ CǧƜǸƜűǮδ CƜǧűƳŽ 
AȚŔǧŷǮ ƜƿűƳȁŷƜƿƑ BŽǮǸ CŔƿŔŷƜŔƿ >ƜƳƼ NEÃER STEADY, 
NEÃER STILL ȚŔǮ ƿǉƼƜƿŔǸŽŷ Ɛǉǧ ̍ CSA AȚŔǧŷǮ, ŔƑŔƜƿ 
ƜƿűƳȁŷƜƿƑ BŽǮǸ MǉǸƜǉƿ PƜűǸȁǧŽ, Ŕƿŷ Țǉƿ ̈ ŔȚŔǧŷǮ ƐǧǉƼ ǸƗŽ 
ÃŔƿűǉȁșŽǧ >ƜƳƼ CǧƜǸƜűǮδ CƜǧűƳŽ, ƜƿűƳȁŷƜƿƑ BŽǮǸ CŔƿŔŷƜŔƿ 
Ŕƿŷ BŽǮǸ BC >ƜƳƼ UNTIL BRANCHES BEND ǧŽűŽƿǸƳȠ 
ǤǧŽƼƜŽǧŽŷ Ɯƿ ̇̅̇̇ ŔǸ TI>> Ŕƿŷ ǸǉǉƮ ƗǉƼŽ ǸƗŽ BŽǮǸ BC >ƜƳƼ 
ƐǧǉƼ ǸƗŽ ÃŔƿűǉȁșŽǧ IƿǸŽǧƿŔǸƜǉƿŔƳ >ƜƳƼ >ŽǮǸƜșŔƳ, ƐǉƳƳǉȚŽŷ 
ŰȠ ǸƗŽ PǧƜȟ ŷŽ SǉƳŽȁǧŽ ŔǸ SǉƳǉǸƗȁǧƿ >ƜƳƼ >ŽǮǸƜșŔƳ ̇̅̇̇ Ŕƿŷ 
ƗŔŷ ƜǸǮ US PǧŽƼƜŽǧŽ ŔǸ SÉSW ̇̅̇̈ ΆΆ IMDB

producer  ¤ÊLE� HAGAN

https://experimentalforest.ca/
https://www.imdb.com/name/nm3683717/?ref_=fn_al_nm_1


CEROMA FILMS is a boutique production company making 
ŔȚŔǧŷΧȚƜƿƿƜƿƑ űǉƿǸŽƿǸ Ŕƿŷ ŷƜǮűǉșŽǧƜƿƑ ƿŽȚ ȰŔƳŽƿȰ WŽ ƐǉűȁǮ 
ǉƿ ŷŽŰȁǸ ŷƜǧŽűǸǉǧΧŷǧƜșŽƿ ȚǉǧƮ ǸƗŔǸ ƜǮ ƐǧŽǮƗ Ŕƿŷ ȁƿŽȟǤŽűǸŽŷ WŽ 
ǮǸǧƜșŽ Ǹǉ ƑǧǉȚ ȚƜǸƗ ǉȁǧ ȰŔƳŽƿǸŽŷ űǧŽŔǸǉǧǮ ǸƗǧǉȁƑƗ űǉƳƳŔŰǉǧŔǸƜșŽ 
ŷŽșŽƳǉǤƼŽƿǸ Ŕƿŷ ƗŔƿŷǮΧǉƿ ǤǧǉŷȁűƜƿƑ Oȁǧ űǉƼǤŔƿȠ ƜǮ ŔƳȚŔȠǮ 
ƜƿƿǉșŔǸƜƿƑ Ŕƿŷ ƳǉǉƮƜƿƑ Ɛǉǧ ƿŽȚ ȚŔȠǮ Ǹǉ ŰǧƜƿƑ ǮǸǉǧƜŽǮ ȚŽ ƳǉșŽ 
Ǹǉ ŔȁŷƜŽƿűŽǮ AƳǸƗǉȁƑƗ ȚŽ ǤǧƜƼŔǧƜƳȠ ƐǉűȁǮ ǉƿ ƐŽŔǸȁǧŽ ʐƳƼǮ, ȚŽ 
ŔǧŽ ŔƳǮǉ ŽȟǤƳǉǧƜƿƑ ƿŽȚ ǮǸǉǧȠǸŽƳƳƜƿƑ ƼŽŷƜȁƼǮ CȁǧǧŽƿǸƳȠ ȚŽ ŔǧŽ 
ŷŽșŽƳǉǤƜƿƑ ǉȁǧ ŷŽŰȁǸ șƜŷŽǉ ƑŔƼŽ OLD PEOPLE ISLAND ΙN>B, 
CMF) and venturing into TV with PROJECT SOUVENIR 
ΙLƜƼƜǸŽŷ SŽǧƜŽǮΚ

SȰŔǧǸŽŷ ŰȠ ŔȚŔǧŷΧȚƜƿƿƜƿƑ ǤǧǉŷȁűŽǧ SŔǧŔ BƳŔƮŽ ΙIƿŷƜŽǮűǧŽŽƿ 
KŽșƜƿ TƜŽǧƿŽȠ EƼŽǧƑƜƿƑ PǧǉŷȁűŽǧ AȚŔǧŷΚ, ƗŽǧ űǧŽŷƜǸǮ ƜƿűƳȁŷŽ 
ƐŽŔǸȁǧŽ ʐƳƼ UNTIL BRANCHES BEND ΙTǉǧǉƿǸǉ IƿǸŽǧƿŔǸƜǉƿŔƳ 
>ƜƳƼ >ŽǮǸƜșŔƳ δ̇̇, TŔƳƳƜƿƿ BƳŔűƮ NƜƑƗǸǮ γ̇̇, SÉSW γ̇̈, PǧƜȟ ŷŽ 
SǉƳŽȁǧŽ γ̇̈, BŽǮǸ BC >ƜƳƼ γ̇̇, BŽƜƫƜƿƑ IƿǸŽǧƿŔǸƜǉƿŔƳ >ƜƳƼ >ŽǮǸƜșŔƳ 
γ̇̈Κ, RŔƐ ΙTǉǧǉƿǸǉ IƿǸŽǧƿŔǸƜǉƿŔƳ >ƜƳƼ >ŽǮǸƜșŔƳ δ̆̎Κ, BŽ SǸƜƳƳ 
ΙÃŔƿűǉȁșŽǧ IƿǸŽǧƿŔǸƜǉƿŔƳ >ƜƳƼ >ŽǮǸƜșŔƳ γ̇̆Κ SƗŽ ƜǮ űȁǧǧŽƿǸƳȠ Ɯƿ 
post production on SEAGRASS ΙOMDC >ƜƿŔƿűŽ >ǉǧȁƼ γ̇̆Κ Ŕƿŷ 
ŷŽșŽƳǉǤƼŽƿǸ ǉƿ THE GOOD LI>E ΙZETS γ̇̆, TI>> >ƜƳƼƼŔƮŽǧ 
LŔŰ γ̇̆, TI>> WǧƜǸŽǧδǮ SǸȁŷƜǉ γ̇̈Κ Ŕƿŷ PROJECT SOUVENIR 
ΙLƜƼƜǸŽŷ SŽǧƜŽǮΚ

SŔǧŔδǮ ȚǉǧƮ ƗŔǮ ŰŽŽƿ ǮȁǤǤǉǧǸŽŷ ƿŔǸƜǉƿŔƳƳȠ Ŕƿŷ ǧŽűǉƑƿƜȪŽŷ 
ƜƿǸŽǧƿŔǸƜǉƿŔƳƳȠ SƗŽ ȚŔǮ ǤŔǧǸ ǉƐ CǉƗǉǧǸ OƿŽ ǉƐ ǸƗŽ BŔƿʷ SǤŔǧƮ 
AűűŽƳŽǧŔǸǉǧ Ɛǉǧ WǉƼŽƿ Ɯƿ ǸƗŽ BȁǮƜƿŽǮǮ ǉƐ MŽŷƜŔ SƗŽ ŔƳǮǉ ƐǉȁƿŷŽŷ 
>ƜƳƼŔŰƳŽ ȚƜǸƗ ǮǉƼŽ ǉƐ ƗŽǧ űƳǉǮŽǮǸ űǉƳƳŔŰǉǧŔǸǉǧǮ >ƜƳƼŔŰƳŽ ƜǮ Ŕ 
ƐǧƜŽƿŷƳȠ ǤƳŔűŽ Ǹǉ ŔǮƮ, ŔƿǮȚŽǧ, ƗȠǤŽ, ƑǧƜǤŽ, ǸƗƜƿƮ, ŷǧƜƿƮ, Ŕƿŷ 
űǉƿƿŽűǸ ȚƜǸƗ ʐƳƼƼŔƮŽǧǮ Ɯƿ BǧƜǸƜǮƗ CǉƳȁƼŰƜŔ

PǧƜǉǧ Ǹǉ ǤǧǉŷȁűƜƿƑ ƜƿŷŽǤŽƿŷŽƿǸƳȠ, SŔǧŔ ǮǤŽƿǸ Ɛǉȁǧ Ŕƿŷ ƗŔƳƐ 
years at independent production and distribution company 
IƿŷȁǮǸǧȠWǉǧƮǮ PƜűǸȁǧŽǮ ȚƗŽǧŽ ǮƗŽ űǉΧǤǧǉŷȁűŽŷ ǸƗŽ ǸƗŽŔǸǧƜűŔƳƳȠ 
ǧŽƳŽŔǮŽŷ ʐƳƼ SEL>IE >ROM HELL Ι̇̅̆̍Κ Ŕƿŷ ŔǮǮǉűƜŔǸŽ ǤǧǉŷȁűŽŷ 
ƐŽŔǸȁǧŽ ʐƳƼ WRECKER Ι̇̅̆̊Κ Ŕƿŷ TÃ PƜƳǉǸ RESTAURANT 
RUMBLE Ι̇̅̆̋Κ SƗŽ ȚŔǮ ŔƳǮǉ ƗŽŔșƜƳȠ ƜƿșǉƳșŽŷ Ɯƿ ǸƗŽ ǮŔƳŽǮ, 
ŷƜǮǸǧƜŰȁǸƜǉƿ Ŕƿŷ ǧŽƳŽŔǮŽ ǮǸǧŔǸŽƑƜŽǮ ǉƐ ǸƗŽ űǉƼǤŔƿȠδǮ ǮƳŔǸŽ ǉƐ ʐƳƼǮ 
Χ ƜƿűƳȁŷƜƿƑ ̇D ŔƿƜƼŔǸŽŷ ƐŽŔǸȁǧŽ BACK TO THE SEA Ι̇̅̆̇Κ 
Ŕƿŷ CŔƿŔŷƜŔƿ űȁƳǸ ƗƜǸ AMERICAN MARY Ι̇̅̆̇Κ 

SŔǧŔ ƜǮ ƑǧŔǸŽƐȁƳ Ǹǉ ŰŽ ȚǉǧƮƜƿƑ Ŕƿŷ ǤƳŔȠƜƿƑ ǉƿ ǸƗŽ ȁƿűŽŷŽŷ 
MȁǮǦȁŽŔƼ, SǦȁŔƼƜǮƗ, Ŕƿŷ TǮƳŽƜƳ WŔȁǸȁǸƗ ǸŽǧǧƜǸǉǧȠ ŔƳǮǉ ƮƿǉȚƿ 
ŔǮ ÃŔƿűǉȁșŽǧ, BC. // IMDB

producer  SAòA �LA\E

https://www.ceromafilms.com/
https://www.imdb.com/name/nm3982929/?ref_=nv_sr_srsg_0_tt_1_nm_7_q_sara%2520blake


NORM LI is an award-winning cinematographer whose work 

ƗŔǮ ƑŔǧƿŽǧŽŷ ƜƿǸŽǧƿŔǸƜǉƿŔƳ ǧŽűǉƑƿƜǸƜǉƿ Ŕƿŷ ƗŔǮ ǮűǧŽŽƿŽŷ ŔǸ ʐƳƼ 
festivals worldwide such as Cannes, Berlinale, Sundance, TIFF, 

BȁǮŔƿ, TǧƜŰŽűŔ, >ŔƿȰŔǮǸƜű >ŽǮȰ, SƜȰƑŽǮ, PŔƳƼ SǤǧƜƿƑǮ, RǉǸǸŽǧŷŔƼ, 
and San Sebastián. He is a full member of the Canadian Society 

of Cinematographers and predominantly shoots features, 

commercials and music videos.

His cinematography for BEYOND THE BLACK RAINBOW, 

ŷƜǧŽűǸŽŷ ŰȠ PŔƿǉǮ CǉǮƼŔǸǉǮ ƗŔǮ ƑŔƜƿŽŷ ŔűűƳŔƜƼŽŷ űȁƳǸ ǮȰŔǸȁǮ 
since its festival and theatrical release. In 2017, he was nominated 

for Best Cinematography at the Canadian Screen Awards for 

Kathleen Hepburn’s award-winning feature debut NEVER 

STEADY, NEVER STILL, which premiered at TIFF in 2017. In 

2016, he worked with celebrated musician/artist Flying Lotus 

on KUSO, which premiered at the 2017 Sundance Film Festival. 

He also won the 2020 Canadian Screen Award Best Feature 

Cinematography for THE BODY REMEMBERS WHEN THE 
WORLD BROKE OPEN co-directed by Elle-Máijá Tailfeathers 

Ŕƿŷ KŔǸƗƳŽŽƿ HŽǤŰȁǧƿ ȚƗƜűƗ ƗŔŷ ƜǸǮ WǉǧƳŷ PǧŽƼƜŽǧŽ ŔǸ ǸƗŽ ̋ ̎ǸƗ 
BŽǧƳƜƿŔƳŽ >ƜƳƼ >ŽǮǸƜșŔƳ Ŕƿŷ NǉǧǸƗ AƼŽǧƜűŔƿ PǧŽƼƜŽǧŽ ŔǸ TI>> 
̇̅̆̎ Iƿ ̇̅̇̆, ƗŽ ȚŽƿǸ ǉƿ Ǹǉ ǮƗǉǉǸ ǸƗŽ ƐŽŔǸȁǧŽ SOMETHING 

YOU SAID LAST NIGHT, directed by Luis De Filippis which 

premiered and won an award at TIFF 2022 as well as awards at 

Rotterdam and San Sebastián. He also lensed Lloyd Lee Choi’s 

ǮƗǉǧǸ ʐƳƼ SAME OLD ȚƗƜűƗ ǤǧŽƼƜŽǧŽŷ ŔǮ Ŕƿ ǉʻűƜŔƳ ǮŽƳŽűǸƜǉƿ ŔǸ 
the 2022 Cannes Film Festival. 

Norm has worked with some of the world’s top commercial 

ŷƜǧŽűǸǉǧǮ Ŕƿŷ ŰǧŔƿŷǮ ƜƿűƳȁŷƜƿƑ AŷƜŷŔǮ, NƜƮŽ, RŽŽŰǉƮ, BMW,  
SǤǧƜǸŽ, NƜƿǸŽƿŷǉ, PǧŔŷŔ, ŽǸű >ǉǧ ƼȁǮƜű șƜŷŽǉǮ, ƗŽ Țǉƿ ǸƗŽ ̇̅̇̅ 
Canadian Society of Cinematography Best Music Video Award, 

DфAŷ GǧŔǤƗƜű PŽƿűƜƳ ŔȚŔǧŷ Ɛǉǧ AƳŔǮƮŔƿ TŔǤŽǮ αAND, WE 
DISAPPEAR”, directed by Meredith Hama-Brown. His music 

videos have screened at the UKMVA’s, 1.4 Awards, Berlin MVA’s, 

Kinsale Shark Awards, and been featured on Nowness, Vimeo 

SȰŔʷ PƜűƮǮ, BǉǉǉǉǉǉǉƼ, DƜǧŽűǸǉǧδǮ NǉǸŽǮ, Ŕƿŷ DƜǧŽűǸǉǧδǮ LƜŰǧŔǧȠ 
He is represented worldwide by Artistry Agency based out of LA. 

// IMDB

cinematographer  Nu�i LIͻ CSC

http://norm-li.com/
https://www.imdb.com/name/nm1964040/
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